











NON-LEGAL TENDER EPISODE:
A CRITICAL ANALYSIS
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Introduction

The means of settlement of business transactions in the primitive stage of a
society is done through a system known as “barter” i.e. exchange ol goods from a party
producing it and selling the same to another party against another goods produced by
the other contracting party. As a result money as a medium of exchange does not come
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BOLLYWOOD'S REPRESENTATION OF
NORTH EASTERN STEREOTYPES
IN MAINLAND INDIA
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Growth of Cultural Entrepreneurship s

Roman theatre which in fact occurred before the establishment of theatre in other parts of
Asia. In Assam, the mobile theatre units encompasses within its peripheral objective. the
valued cultural traditions of the people, contemporary practices of social and political life
and the historical values of the land besides commercial ones. Mobile theatre groups include
diflerent crews such as casis, singers. musicians, dancers, clectricians, event oroanisers and
other crew members who travel to different places and conduct the {heatrical activity. As per
some weslern researchers puppetry was the earliest phase from which theatre evolved.
Puppetry was further followed by Neya Shasira’ with its modifications and regulations.
The Indian theatre was based on the Natya Shasira of Bhorot Muni written during 1st
century, The present theatrical scenario has evolved from folk and traditional form of
performing art. The forms of performing art practiced in various parts of Assarn during
various occasions are: singing and dancing, dhulias or the drummers, putala nach or the
puppetry show, ojapali (where the humans replace the puppets in a puppetry show concept),
kushangan (a type of folk dramatic form of art) and khuliya or bayan (a form of non-
formal performing art). The iobile theatre or Bhrarmyaman theatre in ASSAm Came 1o existence
from jatra partics of West Bengal. The concept ol fara partics evolved in Lower Assam in
1860-80's which gradually became very popular in parts of Lower Assam. The increasing
papularity of such activitics has led to translation of Bengali yafra's into.Assamess languages
and was performed to suit the requirements of Assamese people. Natraj theatre during the
first half 1960's, made significant - novations in their performances and also equally focused
on commercial aspects. The Lahkar hrothers during their visit to various places sum marised
that there exist high demands for sophisticated new generation theatre models replacing the
existing old fashioned ones. Probably, Achyut Lahkar can be tagged as he first generalion
cultural entreprencur of Assam.

Although the organisation:l patiern of jatra parties of Wesl Bengal and gana natyas
of Oddisa has some resemblance with Mobile Theatre of Assam, yet they vary in many
aspects visible inits performing style. The urban theatres or amateur groups of West Bengal
and Oddisa are a formal form of art which are performed [or 3-7 days at & place upon
different subjects each day. Witha capacity for around 4000 spectalors at atime, the pendal’
< built with tarpaulin, logs and bamboos. Depending on the size of the Jatra Dal or Naia
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